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ON RISING

ABOVE THE

Adversity

uman beings are unique in their ability to
H survive and endure more than any other

species, throughout time, despite facing
tremendous challenges. It is a-fact that difficult
times such as the one we are facing currently, help us
understand how resilient we can be and what strength
we have within ourselves to surmount the unthinkable.
It is our inner strength, wisdom, resolve and the hope
to carry on which has helped us evolve and prevail
amongst all species, for so long.

In spite of all our strengths, however, we are vulnerable
and need healing. Healing is carried out in the form of
creative expression. Paintings and photographs from
the times of calamities, including the Bubonic Plague
and Spanish Flu, are a testament of how people have
looked towards art as a source of comfort. Today in the
21% century, it is even more important that we respond
to our times with the same outlook. By applying our
collective intelligence, we can counter this crisis and
become victorious.

The National College of Arts has also carried forward
this forward- thinking approach by actively engaging
in collaborative efforts that includes professional
administrators, committed teachers and motivated
students who have continued to work relentlessly during
Covid times. The NCA Degree Show 2020 is evidence
of creative resilience in the times of pandemic. It has
not only continued to fuel the spirits of the students but
also their committed teachers who made this venture
possible. I strongly believe that it will be a life changing
experience for all of us as we continue to thrive with
dignity and persistence in creating a dynamic response
when it is needed the most.

I hope that this tremendous learning experience for
all of us brings fruitful results in the future, with our
students creatively contributing in global social and
cultural spheres.

ol

Prof. Dr. Murtaza Jafri
Principal, National College of Arts

NCA Newsletter Quarterly | 5
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APPRECIATION FROM

Honourable President of
Pakistan for Promoting

Arts and Culture

n May 18, 2021, Principal National
OCollege of Arts, Prof. Dr. Murtaza
Jafri had a meeting with the President
of Pakistan, His Excellency Dr. Arif Alvi at
Aiwan-e-Sadr in Islamabad. The meeting

emphasized the role of art and culture in

6 | NCA Newsletter Quarterly

shaping Pakistan’s softer image globally.
Honourable Mr. President referred to the need
for promoting educational awareness, while
taking steps for the socio-economic progress
of the country by focusing on human resource
development.

The Principal NCA, Prof. Dr. Murtaza
Jafri also briefed the President regarding
the efforts of National College of Arts in
disseminating art and design education
throughout the country. He mentioned
the collaborative ventures that the
college has enabled with reputable
foreign institutions. Honourable Mr.
President on the other hand encouraged
the outreach of the institution while
highlighting the importance of using
new technologies of the 4th Industrial
Revolution that will enable Pakistan
to join the ranks of technologically-
advanced countries. He also stressed the
need for better facilitation of persons
with disability by providing them
easy access to college’s premises. The
President appreciated the role of NCA
in providing arts education and assured
the Principal NCA of every possible
support for the success of the College.

NCA Newsletter Quarterly | 7



8 | NCA Newsletter Quarterly

hhﬁd@LJmi!

¢ & o kiU
Lbitdl{édgwﬁdq

éléf)/;ZmZKMKUHW(}%?JUTU:;U/@/L'&JLUI
J’/U"é{f‘ﬁ}? e liplrnig /et
S B3N NS B 08 sy
cenl e Wh a2 fe St e Son
Zdl o p L L JE SIS b

e I s Sasie 2 e niiein

W P0E]

6 TSI S S EL STSTEE ST
L2 Bl At S e g1 WY 20215015
SIE BT LI AL o PEEE S
4.15JLoyw;&.n;v’ugiux’%ﬁiét{u:w&
K b S b iPna e L8 M F
2 AL IS b S LS5

NCA Newsletter Quarterly | O



i

52l L LY pen KL S 1 rerei 2
™ ISP osTe 2 Pud s

St o B e\ L 2 s
2N F i lsn PR Bl s 27
BTG Kol sy Cro iy S
et Rz ben Bl (P 5 He s
Jl_‘agno‘!&fd AR Kuf,uﬁé_t/./uug o

JVU"L//")L.)J"Z/&/”
_J/"/Gu;%’,v’u}%ﬂ bﬁlp

Uit A et
Veinarale /’/:/.‘.’){

QW l Notic daSe $n P8 o §r¥
A NS I
_wu//pﬂ;/w’éuﬁu@

Lf:a L/ru’/'/: 1% e or Kuu/trd/u}; KI5
'/JJ{/‘J !/)J Lﬁ Jy 0% u/f }):J)/"u/ I bwu‘
STUL = Gl s & (b‘ff{"c/"{! Y,
‘9aéyggx;5u;fwﬁg Ao i

10 | NCA Newsletter Quarterly NCA Newsletter Quarterly | 11



THESIS 2020

MASTER OF VISEAL ART

Mahrukh Bajwa

were the themes we can refer to while reviewing the

year 2020 which still continues to affect the lives
of many people. In short, circumstances have not been
the same and art which imitates life to a great extent has
been a witness to this change. The stream of education,
mainly art education, which of course involves the
teacher at the giving end and the student at the other end,
who is the recipient of knowledge has been disrupted.
Meandering through this uncertainty, both groups
devised solutions and sustained the flow of education
by infusing vigor and wit when it was needed the most.
During the previous year, the students of Master of Visual
Art also went through this process of trial and discovery
while they headed towards their final Degree Show. Since
there was the uncertainty of the Lockdown and of a new
quarantined lifestyle, they managed to pull themselves
out of panic by creatively tackling problems and solving
issues related towards their art practice. This batch of
15 students cultivated their skills and ideas in a diverse
and succinct manner to make the Degree Show not only a
reality but a great success.

Pandemic, social distancing, isolation and control

12 | NCA Newsletter Quarterly

On Seeking
Creative
Adaptibility,
Meanings
and Agency
in The
Times of
Crisis

Their distinct practices, which evolved through
the span of two years, brought in an interesting
concoction of ideas and skills, reflected in the
final bodies of work to emerge at the Degree
Show 2020. Carving out subtle connections
between memory, home, history, body, identity
and psychosocial notions, this cohort of artists
established their expression with tactful
versatility. The Degree Show was displayed
at the historic Tollinton Market building, the
19th Century exhibition hall that had become
a meat market and then a heritage museum.
The vibrant show reclaimed the context of the
space and also provided a new contemporary
flare to it. Upon entering the space, the vintage
architectural setting suddenly felt exuberant
with large canvases, a group of sculptures and
meticulously rendered miniature paintings.

With a nuanced approach towards memory
of physical displacement and yearning for
forgotten history, Murk Malik made overlapping
3-dimensional ethereal spaces that symbolize
transformation over time which according to
her don’t exist physically but only in memory.
She reimagines the intimate idea of loss; in this
case an unwanted loss of home, through her
drawings , paintings and sculpture in bas relief.

Adjacent to her work some peculiar sculptures
of a see- saw, school bag and different sets of
hollow figures made in fiberglass, resin and
plastic tape, respectively, were displayed. These
eerie artworks by Izza Ashfaq represented
different gestures of children playing games
without any physical renditions of their bodies.
The sculptures of children expressed a grim
and rather desolate version of reality with stark
references to mourning.

On the contrary Tahir Ali Sadiq’s miniatures
spoke about his take on history, particularly
western version of art history through his own
particular lens. The appropriation of major
western paintings into Mughal miniature
formats was a unique venture, undertaken, he
says, to decontextualize the baggage attached
to these paintings. He took inspiration from
Ottoman-Persian manuscripts prepared under
the apprenticeship of master painter Ustaad
Kamal ud din Bihzad.

In the adjacent hall the vast interior
complimented the display even more. The space
offered a whole new theatrical experience.
The main hall,flanked by 2 parallel subsidiary
halls, housed the works of five students. Fatima
Shahid’s work was displayed immediately in
the centre of the hall. Her work displayed a
befitting conundrum of family life with a bold
and rich colour palette. Through her quirky

NCA Newsletter Quarterly ‘ 13



drawings and paintings she commented on the
functions of a family and the oddities attached
to her humble abode. Talking about the delicacy
of relationships and the poetic nature of human
connections, Maha Sohail made miniscule,
tactile works, which run more like narratives or
poems in visual form. Her work revolved around
the depiction of the female figure in the role
of a mother. The connection between mother
and daughter was symbolized with the human
spine and nonchalantly standing female bodies.
Revisiting the concept of relationships, Umme
Laila worked with an interplay of the familiar
yet distant, in her photomontages which were
placed on 3 dimensional wooden structures. She
tackled the notions of alienation with her peculiar
photographs that almost felt like chunks out of
someone’s intimate living space. Laila’s practice
revolved around the idea of reconstructing
personal spaces as visual representations of
conflict and disconnect that exist in apparently
familiar situations.

e

. umllml,l:u

Just beside Laila’s works, Hadiga Aamir’s
display sought to find solace in the medium of
latex. Aamir sought to convey strong emotions
of pain, loss and the vulnerability of the human
body. Hadiqa’s painstakingly executed sculptural
pieces mimic the banal and comfortable common
objects that are exaggerated and brought into

14 ‘ NCA Newsletter Quarterly

glaring contrast to their original function,
making a rather disturbing impact on the viewer.

On the opposite wall, meticulously handcrafted
wooden and metal guns are displayed, resembling
museum pieces, created by Kausar Igbal. These
pieces were accompanied by paintings showing
a visual juxtaposition of various elements to
convey covert meanings. Igbal’s work is more a
commentary on socio-political issues which are
highlighted through witty visual documentation.

Towards the end of the hall lay two separate
rooms, each on both sides housing works of
Maryam Irfan and Mahnoor Tahir respectively.
Maryam Irfan with her sensitive drawings and
small scale sculptural objects spoke about the
‘proxies of touch’. Her works depicted a sense of
corporeal and the intimate connections between
human beings. The spaces in between the
physical and intangible originated a discourse
about how significant it is to establish a desire for
something transient and yet so rooted in reality.
Mahnoor Tahir on the other hand took up the
approach of storytelling to express her ideas of
memory and perception of reality. Her drawings,
journals and animations were personal memoirs
of life. Tahir’s work invited the viewer into the
safe space that one needs to contemplate and
review what it means to be alive.

The contemplative frame of mind was continued
in the curatorial display, walking through the
main hall into the adjacent halls where Fizza
Hussain’s miniature paintings were displayed to
take up your head space. The paintings, small in
size and minutely rendered, had an air of mystery
and suspicion which was in-fact befitting as they
were depictions of animals before or after some
happening/encounter. Fizza comments about
nature and how the untainted has an essence
of a higher presence if not marked by any vain
human interventions.

Along-with Fizza, and in directly contrasting
scale, lay Seerat Zainab’s work.The photorealistic
paintings depicted her exceptional command on
medium and technique. These highly illusive works
challenged the visual perception of the object
painted and made an impact on the viewer’s mind
concerning the reality of the material objects. In
the next hall, making meaning through objects,
Ramsah Imran created abstract forms inspired
by the mundane, mass-produced objects present
in our environs. By reusing these forms and
distorting them she tried to break the boundaries
of representation and looked into banal mechanical
forms with a fresh stance. The simple yet pristine
shapes and forms construed into collages resulted
in works that were quite extraordinary.

Representing the abstract in the sensual
appeal of the body became the subject of the
drawings for Saba Naz, where the body lost its
materiality and embraced amorphous forms.
Through her monochromatic palette she talked
about relationships of body, soul and life.
Also displaying in the same hall Muzammal
Khan, delved into abstraction and made two
dimensional paintings inspired by his idea of
repetition. He used magnified visuals of fabrics
with folds and painted repeated patterns to
express his personal anxiety with clutter.

On the whole all of the works encompassed a
new process of ‘revitalization’ effectively that
was needed in these turbulent times. The batch
of 2019-20 is thus a unique cohort which has
not only developed resilience for unanticipated
challenges but also learnt to rethink the
possibilities of creative expression with
unwavering energy, strength and discipline.
May these students continue to generate thought
provoking discourses in the creative fields for
the times to come.

NCA Newsletter Quarterly | 15
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VICE CHANCELLOR

SBKWU-QUETTA VISITS
NCA RawalPindi Campus
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O n 17-03-2021, Vice Chancellor Sardar VC-SBKWU appreciated the briefing provided e : - T N ~ o , T b

Bahadur Khan Women University to her by the worthy PNCA for establishment e s e $ > / L‘
Y/ [, vy

along with Registrar SBKWU, Mr. Manzoor ensured her maximum support. FA Z

(SBKWU) Quetta, Dr. Sajida Naureen of infrastructure of Art School in SBKWU and

Hussain & Consultant Dr. Abdul Malik had a . o - ( 2 -~ z Sl r.r. },dd /j
meeting with Principal NCA, Prof.Dr. Murtaza The PNCA also accompanied the team to visit A S
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ANDREAS

FERRARES

Italian
Ambassador to
Pakistan visits
NCA

n 18% January, 2021 H.E Andreas
Ferrarese, [talian Ambassador along-with
his delegates visited NCA. Mr. Andreas

Ferrarese took up his duties as Ambassador
Designate to Pakistan in June 2020.

The esteemed guests were warmly welcomed by
Principal NCA Prof. Dr. Murtaza Jafri and senior
faculty members.The Ambassador was escorted
to various departments of the college where he
was briefed about the upcoming projects that
the departments are carrying forward. The
Italian Ambassador showed great interest in
strengthening a strong cultural collaboration
with Pakistani community and especially with
the National College of Arts. The main objectives

highlighted by him were to establish a culture and
language center and a joint residency program of
Italian artists and designers collaborating with
NCA students and vice versa.

He is a great proponent of developing cultural
exchange between Italy and Pakistan that will
improve business assistance services to enhance
economic relationships.

Prof. Dr. Jafri gave him an orientation about the
important initiatives that NCA has been taking
towards the propagation of art and culture on
national and international forums. Prof. Dr. Jafri
paid his gratitude to the delegates for visiting the
college as they bid their farewell.
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Voices of
A New World

Prof. Qudus Mirza

oday, we recall what the world was like

I before Covid-19, and how it altered due
to the pandemic. In the beginning was
unbelief, unease and uncertainty; the fear of other
humans and the fright of physical contact. Remote
became real. Threat turned normal. Virtual
replaced actual. But art survived. When we see
works from the Fine Art Degree Show 2020, we are
oblivious to long, hazardous and uneven passages/
processes through which these pieces were
produced, because the art works have reached a
different, higher level. Graduating students, on
the threshold of their professional lives witnessed
an extraordinary phase, which in retrospect, was
a blessing in disguise. The fact that everyone was
reduced to his/her house, city — self, the works
made, bear an unmistakable mark of individuality.
Young artists, on the verge of entering the wide
world of art, ventured on themes that relate to
this place and these times. In order to depict their

concerns, some of them chose the language of
tradition, others opted for contemporary idiom,
several preferred the reality of surroundings, a few
incorporated the world of imagination; but each
created a new language to converse with him/her
and with the viewers.

Perhaps the greatest lesson they learnt was the
importance of the audience. How the presence of
other human beings makes an artwork complete,
coherent and contextual. Thus, human element
emerged as a dominating motif in a number of
works.

Loneliness — of an artist, a young person in the
atmosphere of anxiety — is also portrayed in
several artworks. Threat of the unknown, and the
danger latent in, otherwise, ordinary objects, made
many realize the nature/necessity of material,
and material things. Students, in their paintings,

How the presence of other

human beings makes an

artwork complete, coherent and
contextual. Thus, the human
element emerged as a dominating
motif in a number of works.

sculptures, miniature paintings, prints,
installations, and mix media approached
the act of artmaking with new eyes and fresh
concepts. Questions such as gender, identity,
urbanization, culture of commodity, and
myths of everyday, are seen in their works,
experienced in different, diverse, dire
situations.

On practical side, the problem of space, lack
of human contact, unavailability of resources
posed hindrance, but the work presented
at the culmination of their degree course,
reflects how art can still conquer demons
like Covid-19 and artists are capable of
producing images, which take us away from
our immediate reality, not as an escape, but
providing a new point to view our same, old,
tired and terrible reality.
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THESIS 2020

VISUAL

COMMUNICATION

DESIGN

FROM VENDOR T

Welcome to Vend
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Vision of a
Wholesome
Design
Practice

Baber Baig

C reativity and rationale are two essential
ingredients for effective communication design:
they can be contrary yet complementary, but
are perhaps also dependent upon each other. It is the
inherent tension between these two vital elements

that challenges the creative mind and drives design
forward by evoking creativity.

It is therefore imperative for a Visual Communication
Designer to take a multi-perspective approach towards
design that comprises co-creating communication
strategies in consultation with users and their specific
socio-cultural environments.

Visual
communication

design graduates
of 2020 have
tackled this
challenge by
approaching
design as a
problem-solving
tool.

Visual Communication Design graduates of
2020 have tackled this challenge by approaching
design as a problem-solving tool. The pandemic
has made them better inclined towards
exploring digital channels and these graduates
have relished the opportunity to come up with
creative solutions. Due to the rise of social media,
students are aware of global design trends as
well the design languages of other countries.

As aresult, students have started to look inwards
for inspiration and are evidently more driven
towards exploring local visual culture as well as

incorporating it in their designs. Each project
demonstrates the unique approach, viewpoint
and socio-cultural understanding of these young
designers. It is their rational ability as well as
creative thought process that has helped them
come up with valid arguments to support their
work, resulting in effective communication
designs. This is key towards creating a visual
that is not only able to communicate information
in an efficient manner, but also ideas that are
deeper and convey more meaning.
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THESIS 2020

Sustainable

Ideas of Young

Designers

Prof. Iram Zia Raja

t gives me great pleasure to

present the batch of 2020 as they

get ready to begin their journey
as designers in the ever- changing and
evolving world of surface design.

A world that awaits them is a world
that recognizes design as the single
most important factor that can and
does bring forth change. At the same
time it documents the positivity of
that very change, as the evolutionary
journey of design unfolds.
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Innovative and

The current students in their quest have raised
many questions. Questions of time, history,
cultural exchange and continuity abound as well
as discourses in relation to social totalities and
cultural practices and so on. Developing and
improvising techniques and methods, innovating
and finding possibilities with materials, some
of them have expressed themselves through
artistic exploration while others have rekindled
their interest in the traditional crafts. Keeping in
view the contemporary trends, few of them have
exhibited the traditional subject with the touch
of modern perspective.

I have always admired the curiosity of these
young minds which leads them to see the world
in new ways and am glad that they have not only
personalized the subject of their interest but
have also developed their individual techniques
by utilizing the possibilities of medium through
a constant conceptual and formal dialogue.

I hope that their energy, innovation and
dedication to their work will inspire many.
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DESIGN

Presenting
Dynamic and
Inventive
Problem
Solving Design
Solutions
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PRODUCT

Dr. Mazhar Rizvi

epartment of Product Design, National
D College of Arts, approaches further

development in a comprehensive and
systemic way, with a strong cultural attitude.
Within an accelerated social and technical
progress, products progressively evolve into
complex systems that merge both tangible and
intangible aspects. We are in the process of
developing professionals in designing products
and manufacturing systems that are functional,
aesthetic, usable and sustainable; creating
leaders who can strengthen existing practice
and develop new practice in the areas of design
and manufacturing. Above all we are developing
knowledge that includes methods and tools, to
inform and empower practice and education of
design and manufacturing.

We fully support Industrial/Product Design
students in creatively pursuing new means and
new meanings. Our students make fresh ideas
and compelling arguments that are informed
by research and evidence. These creative ideas
clearly manifest in their splendid, diverse works,
which students have been testing and validating
through prototyping and critiquing all this time,
following a long process of research, design and
testing.

Professionals

with expertise

in a wide range

of areas have
guided students in
researching their
experience to create
well-conceived
and executed
objects, products
and systems which
make everyday
tasks easier and
exclusive.

This year as well solutions have
been developed and designed
by young Product Designers of
National College of Arts, who are
trying to create new possibilities
in a broader and extensive
perspective.

Consequently, the boundaries of
the Degree Show are expanded to
integrate different facets, such as
the relationship between design
and technology and the need
for new augmented functions;
strategic and market-related
actions; a focus on social and
environmental issues; and a clear
understanding of the processes
that concur in the definition of the
qualities of products.
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TURE

Architecture

That Equates Life

34 NCA Newsletter Quarterly

Prof. Dr. Syed Faisal Sajjad

“Architecture is what you
do with the potential of life”

- Professor Sir Peter Cook -

The potential of life is precisely what we were
exploring in the helter-skelter of a year marred
by the coronavirus pandemic. Though we
were already doing this exploration through
our discipline of architecture, but those were
less chaotic times in which some sort of sanity
prevailed.

This time we are not just exploring it, rather, we
are realising the potential of life. Architecture
and life are synonymous, these are inseparable
entities that give meaning and substance to each
other. In the Department of Architecture, we
explore this connection in the design process
of our thesis projects. That is the reason why
our thesis projects are an embodiment of life
and its various facets. It is a truly transforming
experience at individual and collective level.

THE DESTITUTE CCMPLEX

THIT

This year our students faced a real challenge, working in
quarantine and isolation, away from the creative and inspiring
environment of our college. But life did not end here, rather,
it opened new doors of perception and introspective thinking
that is reflected in these thesis projects in which architecture
has adapted and taken on new meanings.

I honestly acknowledge and appreciate the perseverance,
commitment and hard work of the thesis supervisors and
students for making this thesis possible.

NCA Newsletter Quarterly | 35



In a nutshell, technology

DAMAYALIN

and virtual media
‘ have become integral
V :
9:5'2) )% . components of the

— "X

THESIS 2020

VUSICO-
OGY
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Sounds Which
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contemporary language
of music making and
scholarship
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A Beatboxer's Rythmic World:An

CUItu res Exploration into Tabla Reportoire.

Dr. Usman Malik

he undergraduate program in musicology
I offers courses in music performance,
composition, theory, technology, and culture.
The final year students choose their thesis projects
from these areas of music making and scholarship.
The students hail from different ethnic and social
backgrounds with their eclectic approaches towards
music. Combined with the systematic learning in the
department, their initial ideas and skills develop to
sophistication. It reflects in this year’s musicology
thesis, an interesting mixture of techniques and ideas
that span local and ethnic sounds to the regional and
international musical trends that have been explored
individually.
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The year 2020 has been unusual in different
ways. The pandemic and the following lockdowns
motivated us to deploy new methods to bypass
the ensuing limitations and accomplish the
thesis tasks. In a nutshell, technology and
virtual media have become integral components
of the contemporary language of music making
and scholarship. While few of the changes in
the music world brought by the pandemic will
disappear with time, the others will remain
there; the musicology graduates are prepared to
adapt to the future. They are ready to enter the
professional market as composers, technicians,
performers, researchers, and entrepreneurs.

Well done, 2020 Musicology Graduates!
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Tausif Zain Ul Abedin

he Department of Film & Television

I is preparing tomorrow’s filmmakers
for success by helping them hone their

skills. The combination of information and the
advancement in technology has opened new
horizons for both modern and traditional film and
media. Thisincorporation has yielded opportunity
and vocations that trains the students to become
responsible professionals; these newly emerged
experts contribute in the ongoing process of
development of the society by setting new trends
and standards in the field of Film and Television.

We provide the chance to enthusiastic and
creative individuals to become part of this
highly competitive and futuristic environment
by enrolling for our exciting degree and courses.
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- VISION

Filmmakers
Exploring
Futuristic
Trends with
Enthusiasm

This brings me to another year of a talented
and hardworking group of students heading out
to make a life for themselves after four years of
nurturing, challenging and developing under
the umbrella of some of the best national and
international mentors.

The department provides an innovative
curriculum that facilitates experiential learning
and opportunities for students to develop critical
research, thinking and methodological skills as
well as creative capacities and industry-standard
training in filmmaking. This unique combination
of theory and practice equips our students with
both the analytical and practical skills that are
in demand in today’s highly competitive media
industry. We train in both traditional and non-

City of Men

A Film By Hira Sheraz Yous

traditional forms encouraging the students to
shape their own artistic vision as the department
prioritizes creative expression.

The Department of Film & Television has produced
several International projects, which were highly
appreciated on various National and International
platforms. The Department has signed several
MoU’s with renowned film institutions
worldwide. The Department has been regularly
hosting interactive sessions and international film
screenings to promote multicultural exchanges
and interactions with foreign filmmakers and
professionals. Furthermore, we are looking to
establish more International links that will prove
to be productive gateways for global exposure
for our students. During these hard times of
Covid-19, the department conducted the online
sessions with great responsibility. Moreover, the
students as well as the faculty ensured a smooth

AFILM BY ZAYAN AGHA

ALOO

LOO=E5KA
PRIM=E

We provide the chance to
enthusiastic and creative
individuals to become part
of this highly competitive
and futuristic environment

working format in which not only classes but the
final thesis year has been processed and prepared
under guidance and concentration.

The whole World has suffered and faced great
hurdles and depression during the time of the
pandemic. However, thankfully things got better
and we are once again back to the new normal i.e.
following the SOPs and creating a safer and more
responsible environment for the students.
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Keeping the Creative
Energies Flowing
in Uncertain Times
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he Pindi Campus has shown the

breakthrough of its growth in the short

time of 15 years by producing noticeable
art graduates in different art disciplines
particularly in fine arts. The recent thesis show
2020 Rawalpindi Campus has displayed a
promising array of works with extraordinary
diversity by students of fine art. In spite of all the
difficulties and hindrances because of COVID-19
pandemic, students have shown commitment to
produce work of great substance.

If we consider the approach of an artist in
contemporary times, it is not possible to
predict how the artist will respond exactly to a
phenomenon like art as many artistic decisions
depend on social interaction, cultural situations
and studio environment with which the artist is
exposed to. Yet I am certain of the fact that art is
not possible without consummate skill, high self-
standard, persistent hard work and talent. All
these essential and indispensable qualities have
been tested from time to time and the struggles
then get translated into images. The graduates
of the Fine Arts department, 2020 have also

maintained their vigour in their artistic world
outlook despite the challenges. This sensitive
outlook not only guided the talent and skill of the
students but itself has been polished during the
4 years nurturing process by the faculty which
shows through in their creative output.

Thesis exhibitions give a multicultural
expression and it also shows the great effort
of the faculty involved in the making of thesis
projects a reality.
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THESIS 2020

NTERIOR

Summan Hussain

he two year Interior Design master’s
I program at NCA not only enhances
creativity but also magnifies pragmatic
design thinking. Students from diverse disciplines
and backgrounds work on multiple projects in
the course of studio practice with a focus on an
evidence-based design process, using their skills
as their strength in refining the concepts and its
implementation. The degree program completion
is marked by an independent thesis project
where students are given the freedom to explore
a notion through extensive research followed
by a design proposal. Thesis display of 2020 by
the department of Interior Design unveils the
talent of students arising from multi disciplinary
backgrounds which brought individualistic
expressions in their thesis.

MASTER OF

DESIGN

The thesis presented by the students focused
on various current issues that exist and need
to be addressed in our society and creative
design solutions of those major issues, which
not only focused on enhancing the ambiance
but also the practical use of the space. In the
context of urban dwelling and compact living
spaces, Abu Bakar Igbal proposed the idea of
multipurpose furniture in a small scale apartment
by designing a multifunctional dwelling. The
issue of homelessness was resolved by Iqra Tariq
by proposing the use of containers as portable
and well-designed lodges. Solutions catering
to children’s needs are visible in the projects of
Rizwanullah and Abdul Malik. Rizwan linked
children’s spatial interaction in an orphanage
with respect to memories while Abdul Malik
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portrayed how activities help the holistic
development of children by designing a play
area. Hira Fatima created a sensory spa
that aims at primordial experiences which
promote constant indulgence in space by
narrating dialogue between man and space.
How a space can be made archetypal and
therapeutic was an approach by Fiza Batool
in her proposal of a Holistic spa. The idea
of hearing colors and seeing sounds can be
seen in Sania Gulzar’s psychedelic inspired
entertainment purpose club. With an
interest in music, Rana Usman redesigned
the musicology department of NCA for better
and interactive learning. Mehreen Junaid
tackled the concept of oneiric and designed a
cinema. Designing a creative and stimulating
environment in business incubation was the
idea behind Madiha Yasmeen’s project. Her
idea was that nature has always played its
role in providing an outdoor/indoor built
environment that enhances the psychological
comfort of its inhabitants as well as their
productivity. The expression of liminality
was incorporated by Summan Hussain in
designing a studio gallery cafe as a threshold
for visual artists by creating a zone of
transition where they grow as artists, form a
community and get to introduce their work to
the market. Pakistan Air force is something
that closely resonates with Maha Javeria
Ahmad, for that she designed PAF museum.
The frames of the past can be reconstructed
in the present; Maha successfully achieved
this by making memories tangible in spatial
form. Belonging to Sindh, Manisha Dawani
sought to promote her culture and designed
Sindhology: an Institution of Art and Craft of
Sindh. Her aim was to create a space where
culture was preserved and communicated.
Similarly, Fatima Dar designed a craft
bazaar for the dying textile craft of Punjab
highlighting block printing and using it in
her design.

Some projects highlighted social issues while
others manifest upcoming trends. All works
were appreciated by the jurors.
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A JOURNEY OF RESTORING PEACE TO THE WORLD

DIA AR

Sufi Bilal Khalid

ith the COVID-19 pandemic, the
world has entirely changed as we
all know and so did our activities

in the Department of Multimedia Arts, with
some obvious changes like, teaching and
learning remotely. The Department’s objective
is to uphold the values and high standards
for Multimedia teaching. The progress under
the crisis in the last session can be seen with
the outstanding result of our students. The
responses of external jurors and Market
representatives on the quality of students’
works has been tremendous and encouraging.
The jurors appreciated the work done in such
circumstances without compromising on the Art
and Design requirements.

The faculty and the students maintained the
social and academic connections using modern
technology, i.e online video sessions. The average
percentage of the attendance has also been very
satisfying like the pre-pandemic period. The
students from different cities have been visiting
the department once a week regularly, practicing
“social-distancing” while visiting college. We

RIZWAN MANG!

YOU NEED A

BREAK

strived and successfully maintained a sense of
normalcy in spite of the difficult times during the
pandemic and the faculty continued the work
from the department.

The work done both by the students and the
teachers in Department of Multimedia Arts
has been quite impactful and extensive, as our
timings doubled and at times tippled to facilitate
our students and adjusted to countless Google
Meet meetings and each student was given
time for their individual queries, that’s how
the screenings or viewing were relayed. The
process of how we work includes following thesis
proposals’ progress draft after draft, pitching
detailed discussions on each student’s topic for
better clarity twice a week along with additional
sessions on students’ demand.

The students and their families were affected
by COVID 19, yet they struggled to work with
full zeal and spirit to excel in their fields and
not let anything come in their way to stop them
and have shown tremendous performance and
results which have been gratifying.

We strived and successfully
maintained a sense of
normalcy in spite of the
difficult times during the
pandemic- the faculty
continued the work from
the department.

The Department of Multimedia Art supports
the students by making teaching and learning
more convenient for them. With outstanding
accomplishments we have proved that it’s a
place of creative collaboration, convenience and
comfort to provide a platform for our students
that actually motivates them and pushes them
further to work harder in the right direction.
The department also provided numerous
opportunities to the students for participating
remotely in workshops for their professional
development.

NCA Newsletter Quarterly | 45



e

DINN

i

e

)




“Goodbyes are only for those who love with their eyes.
Because for those who love with heart and soul
there is no such thing as separation.”

- Rumi -

he annual Graduation Dinner for all passing

I out batches was held on 15th March, 2021.

Graduating Dinners serve as a farewell

for the students and a gesture of amiability. This

is a tradition of the NCA to honour every passing

out batch on the successful completion of 4 year

bachelors that culminates in the final Degree Show

and Thesis Exhibition. The celebrations continued
this year as well despite odd circumstances.
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It was a fun-packed and delightful occasion, with
food, music and creative décor. Guests enjoyed a
delicious dinner along with graduation speeches
delivered by the students and faculty. Students also
received applause from Principal Prof. Dr. Murtaza
Jafri for the exceptional quality of their work. He
also wished them well for their future ventures.
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BOOK REVIEW

A Beautiful
Despair

THE ART
AND LIFE OF
MEHER
AFROZ
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A
BEAUTIFUL
DESPAIR

The Art and Life of

MEHER AFROZ

Reviewed by Saamia Ahmed

eher Afroz gained recognition as one

‘ \ / I of Pakistan’s foremost artists early on

in her career. Acclaimed nationally

and internationally for her constant efforts to

establish new frontiers for art, artists and art

education, she remains much respected and

revered not only for her activism, but also for her

warm and wonderful personality, which so many

of us from the Pakistani art world have had the
good fortune to experience.

“A Beautiful Despair”is a collection of short essays
of varying directions , some featuring a more
academic bend while others relate more personal
narratives. The anthology comprises of texts by
Niilofur Farrukh, patron, curator and critic of
Pakistani art, editor of the seminal Nukta Art
publication and currently managing trustee of the
Karachi Biennial Trust, who has conceptualized
and edited this particular publication; Aasim

Akhtar independent art critic, artist and curator;
the resistance poet Fehmida Riaz, whose passing
away in 2018 makes this posthumous text
rather special; Aquila Ismail, writer, literary
critic and social activist; Laila Rahman, painter,
printmaker and educationist (currently Incharge
of Printmaking at NCA); Atteqa Ali, art critic,
historian and curator, currently Assistant Dean
and Associate Professor at Zayed University
Dubai); Zehra Hamdani Mirza, artist and writer;
pioneering Sri Lankan feminist artist and writer
Anoli Perera; former NCA principal and former
Dean BNU, Salima Hashmi, who is also an
artist, activist, contemporary art historian and
curator; Salman Asif, art and literary historian,
academic, and award- winning documentary film
maker; ceramic artist and writer Shazia Zuberi;
printmaker, art educator and curator Romilla
Kareem; film producer Aisha Gazdar; Savita Apte,
independent scholar, art historian and curator
who has initiated many cross- cultural pioneering
projects in South Asia and the Middle East;
Waheeda Baloch, artist, independent curator and
art historian; and lastly Amra Ali, independent
art critic and curator.

The book begins with a short introduction
and concludes with text by Niilofer Farrukh.
Each article supplies the reader with a different
overview of Afroz’s life and practice. Her work
is analysed and dissected in light of her person,
history, context in art and in the context of Karachi
and Pakistan’s art history, which she became a
part of after much contemplation, arriving by
train from Lucknow in 1971. Afroz’s hard work

and efforts to establish and nurture art in Karachi,
a city very different from the culturally advanced
Lucknow, is narrated and illustrated through her
practice as an artist and educator. Authors focus
on specific parts of her practice, or particular
angles. Each article is a treat to read, written as
they are by practitioners who are renowned and
well- established in their own niches. One learns
about Afroz’s life, her evolving approaches to art
and art making over time, the many different
bodies of work she has produced over the past 50
years, and how she has and still remains relevant
as an artist and inspiration. The cover deserves
mention here too. Inspired by Afroz’s painting,
it is beautifully designed, as is the quality of the
printing. The book is rife with visuals, which
together with the thorough and well- researched
texts, make for not just a good read but also an
excellent academic resource..

One would wish to see more such publications
emerging from Pakistan. Kudos to Niilofer
Farrukh, who has paid a well- deserved tribute to
Meher Afroz. “A Beautiful Despair” is available
at the NCA Library for students and faculty.
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A
CONVERSATION

WITH

PROF.
DR,
AYESHA
JALAL

Hadia Rasool

at Tuffts University, USA. She is granddaughter

of Saadat Hassan Manto, renowned fiction writer
of Urdu literature. Her contributions towards historical
scholarship are remarkable. She has worked on a number
of scholarly projects out of which “The Sole Spokesman”
is one of her most significant works. National College of
Arts through its interview sessions, gives opportunities
to connect with celebrated intellectuals, thereby
contributing to documentary literature from Pakistan.
The following session was conducted via zoom following
a question and answer format. Some of the highlights of
the inspirational session are transcribed below.

P rof.Jalalisarenowned historian, currentlytenured

H: What made you choose history? Was
there any defining moment for you?

A: Bangladesh war in 1971 was a defining
moment for me because it helped me to think out
of the box. I was a teenager back then completing
my education in New York. This made me
question a lot of things going on around. History
is a way of liberating from the constrained
dogmas of the present. I believe it is important
to know your history which helps you question
your current state or in short, present. Also,
how people assume that history is just confined
to political aspects but there are much more
to it that includes cultural history, art history,
social history which allows you to widen your
imagination. Therefore, a better understanding
is needed which helps you to liberate yourself
in every realm. It tells you how everything is
constructed and how you make your own way
through knowing your past.

H: Manto is being cherished today after
going through a rough patch. If he had
been alive today how would he be seeing
today’s Pakistan?

A: If he was alive today, he would have been a
sharp critic which always reflected through his
stories. He always predicted this much earlier
that what kind of society we were heading
towards. He warned against this much earlier
because he could see and sense what direction
Pakistan was heading in. The letters to Uncle
Sam are my favorite even though it was for his
story writing.

H: How do you see art and its role in
shaping society?

A: Art is the soul of any society. It tells people
how to express the emotions. Art is an essence
of any society. Despite everything, Pakistan has
produced remarkable artists which contributed
a lot and were able to resist and produced the
work of merit.

H: Why is there an intellectual gap
despite the fact Pakistan and India shared
a common history? Do you think it is just
because of the population or any other
reasons?

A: India is much larger but I think India adopted
a path of democracy, but Pakistan has gone
through a lot including the rough orthodox
patch despite that Pakistan has flourished a lot
in terms of art, poetry and literature. Pakistan
had to struggle to find a place to compete against
Indians. Yet again, Sadequain is one of the
greatest painters acknowledged all around the
globe and his contributions are of great deal.
In fact, there is a painting in my house which is
by Shakir Ali who was the principal of National
College of Arts and a much acclaimed artist.
Therefore, even though it is relatively a less
populated area and gone through zig zag phases
Pakistan has produced a number of gems and is
still producing which are contributing a lot in art
and literature etc.

H: What role do culture and heritage play
in defining our society?

A: Well definitely a crucial role if you ask in one
word. Culture is extremely important and in case
of Pakistan our history is multifaceted therefore,
acceptance is important which helps you to see it
as an enabler allowing you to look into multiple
dimensions rather than thinking in one angle.
Therefore, we need a better understanding by
knowing our cultural roots i-e the importance
of knowing Farsi (Persian) as a language which
unfortunately went away due to the post-
colonial period and English took its place but
this language is extremely important in knowing
our historical grounds if we really want to know
our linguistic heritage which is connected to
Urdu. (She mentioned the importance of books
like Gulistan e Saadi which were considered as
moral texts even as late as the 19th century and
no longer have we heard of them in our society.)
Therefore, we need to have a much more complex
broader view of our cultural narrative rather
than pick and choose what suits us. That is why
we need to acknowledge how vast our cultural
history is which makes us a diverse state.



o learn and then pass that message
T across to the next generation is the core

idea, which places humanity on a track
of prosperity, and it is a matter of great blessing
if some extraordinary teachers who not only
transfer the knowledge but also know exactly
how to shape evolving minds do that work. Prof.
M.H Jafri was among those distinct mentors who
had that unmatchable potential. He belonged to
the first generation of artists and designers that
NCA has produced.

Prof. M.H Jafri was Head of Communication
Design for many years at NCA and continued to
teach design even after his formal retirement.
For almost all current eminent graduates of NCA,
it was Prof. Jafri who introduced the basics of
Design to them and expanded their understanding
of it. As one of the graduates quotes, “He made us
see things that we couldn’t see - made us see, for
the first time, that design is all around us, that a
traffic signal is also communication design.”

His teaching approach was to use his mild
demeanor with witty humor, inspiring multiple
generations. He would explain complex
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concepts in a fun way using examples from his
surroundings. It was a very significant practice
for the students of foundation year for their
conceptual development of visual language.
Many aspiring students, who started teaching,
referred to his wisdom and formulated design
courses around what they studied under Mr.
Jafri. He was filled with extremely contagious
positive energy throughout his life and used to
sit in different lectures in his free time and upon
asking he used to say that we are here to learn
new things all the time so one must not miss a
chance to get acquainted with this fact.

It is indeed very tragic that Covid 19 has
devoured so many exceptional individuals who
were almost ageless and it was not so kind to

Mr. Jafri as well. Prof. M.H Jafri surrendered to
this deadly virus and left an irrecoverable void
within the NCA fraternity. This brief eulogy
might not suffice the amount of services that
Prof. M.H Jafri has rendered for the institution
and the country on the whole, it may serve as
a small token of respect to his genius, which
reflects in his words of wisdom.
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AN ERUDITE
ARCHITECT AND
EDUCATOR...

Sarah K Cheema

on 3rd April, 2021 has been a colossal loss

for the National College of Arts particularly
the Department of Architecture to which Prof.
Khan had a close association with, teaching and
serving as the Head of Department not once but
twice; from 1979 to 1982 and then again from
1995-2002. Prof. Khan, was an alumnus having
graduated amongst the first batch of the newly
restructured National College of Arts in 1962. He
also had the honour of being one of the few lucky

Prof. Abdul Rahman Khan’s recent passing

ones to leave an everlasting mark on the NCA by
designing the Ceramics Block for the Centenary
Celebrations of the college in 1975. Lovingly
referred to as Rahmani Sahib by students and
teachers alike, Prof. Khan is remembered for his
rationalist approach through which he taught
the subject of ‘Human engineering’. Pragmatic
in his viewpoint and impeccable in his dressing
— always suited and booted, Prof. Abdul Rahman
Khan will always be remembered fondly for the
integral role he played during his tenure.
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