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Material culture of the past such as 
tools, crafts, utensils, machines, 
ornaments, art, architecture, written 

records etc. produced or used by humans 
are all essential markers of human progress. 
Each object reveals a facet of society and 
also delineates their qualities such as social 
harmony or inequality. Even Ibn Khaldun in 
his book  Kitab Al-Ibar speaks of balancing the 
complex relationship between society, nation 
and economic progress.

At the onset of the 18th and 19th century, 
rampant industrialization and now 
globalization has certainly accelerated progress 
but it has affected what Ibn Khaldun calls 
Asabiiyya (a sense of community) and mulk 
(nation). In Pakistan, crafts and traditions 
are waning owing to these disjunctures that 
have been produced in the quest for social and 
economic mobility; migration for example has 
resulted in the dispersion/ collapse of certain 
communities and social structures. As artists 
we can only do our part by understanding such 
transformations and reiterating the importance 
of values inherent in our heritage.  Only a 
shared collective identity that remembers and 
acknowledges diverse cultures and a pluralistic 
past can produce a sustainable future. 

Prof Dr. Murtaza Jafri
Principal, National College of Arts
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NCA TO ESTABLISH A CAMPUS IN 
GILGIT BALTISTAN 

PRINCIPAL NCA’S INITIATIVE 
OF PRESERVING INDIGENOUS 
ARTS AND CULTURE OF GB
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The National College of Arts (NCA) 
receives a large number of applicants 
from the Gilgit-Baltistan every year (125 

candidates each year) but owing to the limited 
number of designated seats and the constraints 
to cater more students, only a few are selected. 
Since GB is becoming a hub of tourism and 

attracts a considerable number of international 
tourists each year, establishing a campus of 
the National College of Arts in GB will become 
a great opportunity for our local artists to 
showcase and engage the national as well as the 
international audience through art activities. 

A team comprising faculty and staff from NCA 

National College of Arts 
in GB will become a great 
opportunity for our local 

artists to showcase and 
engage the national as well 

as the international audience 
through art activities

Lahore, Rawalpindi and Islamabad, led by the 
Principal-NCA, Prof. Dr. Murtaza Jafri visited 
Gilgit-Baltistan and arranged an evening 
with the NCA-students and graduates from 
the region. Minister of Federal Education 
and Professional Training, Mr. Shafqat 
Mahmood was the Chief Guest of the event. 
The programme was hosted by students 
and attended by graduates, local artists and 
Officials & Ministers of the Government of 
Gilgit-Baltistan. 

The Principal-NCA during his address said 
that the NCA-GB campus will provide training 
through workshops in various forms of art and 
therefore the opportunities to the students, 
art teachers of the region and even general 
public to explore their potential as artists and 
subsequently contribute to their region. The 

NCA-GB campus will thus introduce a culture 
of art galleries, craft shops and traditional 
handmade products which will significantly 
contribute to forming a richer tourist experience 
and a stronger introduction of Pakistan’s rich 
diversity and culture to the world. With the 
quickly changing employment landscape, it 
is becoming increasingly critical that new 
ideas be explored to create more employment 
opportunities. The NCA-GB campus will 
provide an international exhibition space for 
artists in Gilgit-Baltistan. It will promote the 
local artists and craftsmen and will provide 
a hands-on, studio-based innovative visual 
arts programme that will focus solely on the 
learning and teaching of art. The curriculum 
will integrate rigorous studio practice with 
theoretical considerations. 

Sidra Akram
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The NCA-GB campus will also preserve the 
culture of traditional arts which is slowly fading 
away due to rapid industrialization and lack 
of patronage. The NCA endeavors to provide 
students with exposure to modern ways of  
employing latest tools for creating, exhibiting 
and advertising to reach out new market 
avenues, physical or digital.  

The Principal thanked the Federal Minister 
of Education and Professional Training, Mr. 
Shafqat Mahmood for taking this initiative, 
especially the Chief Minister of GB  for their 
cooperation in this regard. He invited the 
Minister of Federal Education and Professional 
Training, Mr. Shafqat Mahmood on stage to 
share his views regarding this development. Mr. 
Shafqat Mahmood said that everyone knows 
that NCA sets the benchmark for innovation 
and creativity; that is why it is considered a 
prestigious institution. A campus was needed 
in GB because there is no other resource of the 
same credibility as the NCA which has a long 
history. It is hoped that talented graduates of 
NCA will help establish this campus as well.

The event was followed by musical 
performances by the students. The Principal, 
NCA also held meetings with various officials of 
the Government of Gilgit-Baltistan to discuss 
various site options for the campus. 
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The National College of Arts signed a 
memorandum of Understanding (MoU) 
as a declaration of being a Smoke and 

Drug Free Campus. A ceremony was held today 
at the college campus where Mr. Syed Zulfiqar 
Hussain, Consultant, Anti-Drug/Narcotics 
Campaign from Drug Advisory Training Hub 
(DATH) and Mr. Fakhar Ullah Tahir Registrar 
signed the MoU.

National College of Arts (NCA) is one of the first 
universities in the Art and cultural sector that 
have been declared Smoke and Drug-free. Syed 
Zulfiqar Hussain said that about 17 institutions 
were declared Smoke and Drug-free. Amongst 
them,   NCA was the only institution which 
adhered to all the International standards on 
drug use prevention.

Mr. Hussain said that the usage of drugs, 
particularly crystal ice, cocaine and heroin are 
grave concerns for all of us and the problems of 
drug abuse cannot be solved by the government 
alone. Yet the government is aware of the 
challenges and is making efforts to control 
the menace of drugs in society. According to 
the National Survey in 2013 conducted by the 
Ministry of NCD and UNODC, about 6.7 million 
people are using hard and soft drugs in Pakistan.

Mr. Fakhar Ullah Tahir Registrar highlighted 
issues about the usage of drugs among students 
and said that a comprehensive plan must be 

NCA SIGNED 
A MOU WITH  
DRUG 
ADVISORY 
TRAINING 
HUB (DATH)
THE 
INSTITUTION 
IS DECLARED 
DRUG-FREE

introduced that would help prevent the use of 
drugs in educational institutions because the 
youth is the future of the country. 
Ms. Tanzeela Imran Chairperson, CM Women 
Development Task Force Punjab, Deputy 
Registrar M. Tanveer Shahzad, coordinator 
Syed Mohsin, Dr. Shoaib, Dr. Akram, Mr. 
Adeel Rashid and Mr. Naveed Ahmed were also 
present on this occasion.
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T o establish awareness of Art & Design in 
the community a 2-week Summer camp 
Outreach Program was organized in NCA 

RWP / ISB Camp Office for the young aspirants 
of Art & Design. National College of Arts (NCA) 
has organized a two-week summer camp in 
Islamabad and Rawalpindi from  5th July to 
engage art lovers in creative skills based activities. 
Subjects offered in the Summer Camp included 
Drawing, Oil painting, Watercolor painting, 
Fashion Illustration, Calligraphy, Graphic 
Design, Animation and Digital Photography 
in Islamabad. Courses at Rawalpindi included 
Drawing, Painting and Graphic Design. 

The Summer Camp provided respite to 
interested students who were creative and 
looking for an alternative to their routine 
academic schedules in the summer months.   
Timings of the summer camps were from 
3:00 pm to 6:00 pm and the camp was held 
from 5th July to  8th July in the first week. 
The camp was successfully held from  12th 
July  to 15th July  in the second week. Such 
programs have the potential to become the 
catalyst for inspiring students in eventually 
deciding to pursue Art & Design as a career.

Yasir Hanif

COMMUNITY OUTREACH PROGRAM

NCA SUMMER CAMP 2021
HELD AT NCA RAWALPINDI 
& NCA ISLAMABAD 
CAMP OFFICE
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NCA 
ACADEMIC 
COMMITTEE 
MEETING 
2021
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The National College of Arts held an 
online  academic committee meeting 
with a record number of attendees, 

who joined  both on campus and online 
following prescribed Covid-19 protocols. The 
meeting was presided over by the Principal 
National College of Arts. There were five main 
items on the agenda that were discussed in 
the meeting. Members affirmed the official 
approval of NCA as a chartered institute/
University. Previously the Committee had 
unanimously approved the official status of 
NCA as a university,  a decision that first went 
through to the Cabinet Division which granted 
it the final approval. Almost 26 online courses 
comprising 2 credit hours have been approved 
by the Committee. Students from national  
and international institutions will be able to 
opt for them. 

Another development was regarding 
the change of the Nomenclature of  the 
Printmaking Department from “Printmaking” 
to “Printmaking and Digital Media”, which was 
also approved by the committee. 

The Academic Committee appreciated the 
new policy and interventions on the academic 
front in relation to the challenges posed by 
the rapidly evolving developments owing to 
Covid-19. Student-friendly relaxations on 
results and assessment have been done which 
were readily approved and appreciated by the 
members.

The meeting was a success and all the members 
shared their remarks on the agendas presented. 
In the end refreshments were served to all and 
Prof. Dr. Murtaza Jafri graciously acknowledged 
all members for their valuable participation.
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HISTORY OF 
SOUTHASIAN 
DESIGN
REVISITING THE 
CONTRIBUTION 
OF MODERNISM 
TO THE ART OF 
CALLIGRAPHY

As part of their “History of Design 
Course” students of Semester-3 
were tasked with presenting 

process based work and research on two 
eminent Pakistani modernist artists who 
have experimented with calligraphy. 

Though from different generations, 
both Anwar Jalal Shemza and Rasheed 
Araeen are artists who are associated 
with modernism in Pakistani art. They 
are considered stalwarts in terms of 
experimentation with style and medium 
and fused this aesthetic with text, namely 
calligraphy in Urdu. Bearing this in 
mind students were tasked with doing 
extensive research on the style, aesthetic 
and innovation in calligraphy that these 
artists are known for. Students were 
presented with a hypothetical case study 
where it was assumed that a retrospective 
of Anwar Jalal Shemza and Rasheed 
Araeen is to take place at the Zahoor 
ul Akhlaq Gallery at NCA.  They had to 
present the design process /conceptual 
development of a proposed catalogue 
cover for any one of these two artists.

Students experimented with font, design 
and layout. It was stressed that ideation 
and process should be prioritized 
therefore many students presented their 
design development in detail and in 
conjunction with research that they had 
collected on their chosen artist.

Zohreen Murtaza
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Designers must often consider the 
audience for whom their visuals are 
designed. The kind of messages that 

certain signs communicate and associations 
they formulate in the minds of the viewer can 
determine the effectiveness of design strategies. 
As part of one of their assignments for the term, 
students of Semester 3 for the subject of History 
of Design were asked to design signs that 
communicate a specific idea about campus and 
hostel life at NCA. They also had to consider the 
space and location for where they would like to 
display their sign.

Students were encouraged to be creative but 
also use ideograms as a means of raising 
awareness about issues. Interestingly many of 
the ideograms produced by students not only 
highlighted a variety of pressing concerns but 
also used humor and wit to comment on life  
at NCA. 

Signs condemning the use of drugs and the 
menace of ragging dominated but there were 
other unique ideas that demonstrated creativity 
and clarity of communication. Students made it 
a point to use sites and spatial markers specific to 
the campus in order to comment on rituals and 
traditions amongst students so as to maximize 
their understanding and interpretation within 
the student body of NCA. For instance one 
particular student used the famous sculpture 
displayed in one of the courtyards at NCA 
(popularly known as “David”) to highlight its 
varied meanings and associations for students 
of different years at NCA. 

Of particular interest was an ideogram that 
highlighted the social bond and sense of 
camaraderie and care that seniors often develop 
for their juniors in the hostel. This following 
text explaining an ideograph designed by a 
student is particularly noteworthy;

“I wanted to show the old culture between the 
seniors and first year students in NCA where 
whenever the senior and a junior share a ride 
together the senior pays for the ride. So here 
I digitally drew a rickshaw man asking for 
the money. The senior is paying; a junior is 
standing beside him holding art supplies. This 
is a very sweet gesture from seniors to their 
juniors”.

NCA graduates who have passed out of NCA 
often like to refer to their alma mater as their 
“family”. Such comments and assignments by 
students reveal and serve as a unique reminder 
of the close knit fraternity among NCA students 
and graduates. 

HISTORY OF 
DESIGN
STUDENTS 
COMMENT ON 
LIFE AT NCA 
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P reviously NCA used to offer a limited 
number of need-based and merit-based 
scholarships through private or alumni 

donations and its Government fund. After 
their admission to NCA, many students faced 
challenges in paying their fee on time and in 
keeping up with the increase in prices of art 
materials. The university struggled to reach out 
to the growing number of deserving students.

NCA has always attempted to draw the 
Government’s attention towards funding the 
declining traditional Arts and the state of 
artists in general. This issue was brought up at 
various platforms by Principal NCA.

In 2019, Mr. Shafqat Mahmood, Federal 
Minister of Education and Professional 
Training visited NCA and introduced the  “Arts 

THE NCA 
SCHOLARSHIP AND 

GOVERNMENT’S 
INITIATIVE TO

INVEST IN ARTS 
AND CULTURE

Bushra Saeed Khan

& Culture Scholarship Program”. It was the first 
ever Scholarship Program offered to Arts and 
Culture students in the country including NCA. 
80 NCA students were awarded the National 
Endowment Scholarship for Talent (NEST) in 
2020. Moreover, NCA was added, for the first 
time, to the Ehsaas Undergraduate Scholarship 
Program – EUSP. EUSP awarded full program 
scholarships to 86 students in 2020 and added 
35 students more from 2021.

Eventually the efforts of Principal NCA bore fruit 
and it succeeded in getting Provincial attention. 
The College had been writing letters to them 
in the past for the provision of scholarships. 
Punjab Educational Endowment Fund (PEEF), 

Balochistan Educational Endowment Fund 
(BEEF), Frontier Education Foundation (FEF) 
offered Provincial Undergraduate Scholarships 
to NCA. Their number was small but served 
the purpose well. At present 187 NCA students 
are studying on scholarship. Apart from this, 
NCA invites philanthropists and alumni who 
willingly contribute to financially support a 
needy student.

NCA is grateful to the philanthropists and 
alumni for their scholarship donations. Above 
all, NCA pays tribute to the present government 
for providing continuous support to arts 
education in the form of scholarships.
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shown to Mr. Ambassador which will be part of a 
proposed grand exhibition. The exhibition shall 
be part of a larger project to increase women 
participation at various levels of the society.

Mr. Smetanka also went to different departments 
of the college and met students as well. He was 
very appreciative of the role NCA is playing in 
disseminating Art Education in Pakistan and 
was keen to take up many creative initiatives 
with NCA in the future as well. 

On 23rd June, 2021, Czech Ambassador 
H.E Mr. Tomas Smetanka visited NCA. 
Principal NCA, Prof. Dr. Murtaza Jafri 

received the honourable guest. Mr. Smetanka 
discussed the collaborative ventures taking 
place between both countries specifically in 
the Art and Design sector. The key themes on 
which the Czech ambassador emphasized were 
women empowerment, cultural exchange and 
education. In this regard a number of posters 
on iconic female personalities of Pakistan were 

H.E 
MR. TOMAS 
SMETANKA
CZECH 
AMBASSADOR 
TO PAKISTAN 
VISITS NCA
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Javeria Ahmed is a multidisciplinary artist 
who is currently a Lecturer at NCA. She has 
majored in and teaches in the Ceramic Design 
Department at NCA.  Sculptural works and 
installations mostly in clay were featured in 
the exhibition. The works narrated the stark 
realities of human nature where cultural 
stereotypes and injustice prevail. According to 
Ahmad, the malleable nature of clay is similar 
to human nature which is a combination of 
fragility and determination simultaneously. 
The works in the exhibition were meant to 
address middle-class domesticity as a physical 
and a metaphysical entity where gender 
hierarchy prevails and weaker is subjugated 
by the stronger. The exhibition “To Whom it 
May Concern ‘’ therefore was an open letter to 
everyone who is a directly or indirectly part of 
a culture of name calling or has experienced 
it personally. The exhibition was also a 
celebration of the everyday struggles of the 
common man.

The curator Prof. Salima Hashmi stated that 
Javaria Ahmad took on a challenge through 
the diverse strands of storytelling which runs 
through her practice as a ceramicist. She 
praised Ahmad’s skill with the medium and 
said she had wonderfully expressed, in her 
playful translations of mundane objects into 
mysterious articles,  a curiously familiar and 
yet strangely aloof stance that was thought-
provoking. 

Principal NCA also admired the meticulously 
curated show and commended the artist for 
her efforts. He stated that such shows are much 
needed in our cultural space to evoke a thought 
process in  society at large.

On August 10, 2021, National College of 
Arts hosted a Ceramic Exhibition by 
Javaria Ahmed at Zahoor ul Akhlaq 

Gallery. The show was curated by Prof. Salima 
Hashmi, who is also the former Principal of 
NCA. Owing to Covid-19 safety protocols, the 
show followed the SOPs and a limited number 
of guests were allowed in the gallery space at 
a time. Principal NCA, Professor Dr. Murtaza 
Jafri graced the event with his presence.

A CERAMIC 
EXHIBITION 
HELD AT NCA  
TO WHOM 
IT MAY 
CONCERN

Mahrukh Bajwa
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Reviewed by Zohreen Murtaza

We are living in a globally influenced world where 
the migration of people, ideas and cultures has 
incrementally increased and impacted the way 

we think about identity and our place in the world. Art 
too has recognized these seismic shifts and is attempting 
to engage with this new worldview. Structures and 
institutions that had previously recognized and privileged 
western artists and art movements now give diversity 
precedence. Art historical discourse has also given way to 
debates about representation in a global art market; why 
certain artistic concerns from different parts of the world 
should be considered equally important is a key concern.

“All That Art” by Suljuk Mustansar Tarar is a book that 
foregrounds itself in this complex scenario.  Most survey-
based books on art adopt a standard approach where 
they focus on maintaining chronological order and 
analyze art with respect to key developments in historical 
style and content. In contrast to this somewhat limiting 
approach, “All That Art” reads like a critical appraisal 
of contemporary Pakistani art in light of growing global 
interest. It adopts an all-encompassing approach that 

also covers the contribution of Architecture 
and Printmaking as disciplines. The crux of 
many essays though is the exciting debates it 
generates about the trajectory of contemporary 
Pakistani art in recent years.  “All that Art” is 
also replete with insightful observations and 
intimate anecdotes about artists and their lives.  
In the Author’s note Tarar discusses how the 
book is an attempt to counter orientalist views 
generated about Pakistani art in a post 9/11 
scenario and validate international recognition 
of contemporary Pakistani artists within the 
discipline of critical writing on Pakistani art. 
This argument is also reflected in the format and 
opening of the book. Part one commences with 
discussion on diasporic artists, their reception 
in the international art community and the 
Biennales held in Lahore.

 Although the book is divided into two parts, the 
titles of the chapters narrate the complexity and 
diversity in art production that has defined the 
recent decades of Pakistani art. The first part 
covers thematic issues while the second part 
focuses on individual artists. Short but insightful 
chapter headings such as “Local Goes Global”,  
“The Old Guards’, “Breaking New Boundaries”, 
“Breaking Miniature Glass Ceiling”  not only 
pique the reader’s interest but also allow them 
to effortlessly segue into the various debates 
generated by both artists’  works and the various 
disciplines discussed in each section.  Not only 
are the topics relevant to discourse on Pakistani 
art and architecture but they are undergirded 
by a sort of acknowledgement to the role of 
the National College of Arts, Lahore which 
happens to be the writer’s Alma mater. Suljuk 
Tarar graduated from NCA with a major in 
Architecture in 1995 but went on to join Foreign 
Service instead. He remained in New York for 
many years which might explain why the last 
portion of the book consists of his detailed 
reviews of Retrospectives he visited at famous 
museums there. 

Owing perhaps to his personal affiliation 
with NCA many of the author’s meticulously 
researched essays acknowledge the role 
and contribution of his alma mater to the 

development of contemporary Pakistani art. For 
instance an essay on the Bauhaus considers the 
influence of this movement on the pedagogical 
approach adopted by NCA for its Foundation 
Year students but also discusses its limited 
influence in the spheres of art and design. 
An entire section is devoted to distinguished 
architects who graduated from NCA and have 
left an indelible mark in the field of Architecture 
both nationally and internationally. Discussion 
on Printmaking is often neglected therefore an 
essay on the Printmaking Department at NCA 
helps shed light on the development of the 
discipline in Pakistani art.

Although Tarar adopts a more personal and 
anecdotal writing style in parts where the artists 
discussed are contemporaries or teachers it is 
always balanced by a critical analysis that is both 
informative and impartial. Whether it is accounts 
of Khalid Iqbal’s plein air painting expeditions 
or his admiration of Farida Batool’s social and 
political awareness as a student, the writing 
remains consistently embedded in a detailed 
discussion on medium, content and its wider 
ramifications in the discourse on Pakistani art.

It is worth mentioning that Suljuk Tarar is the son 
of the renowned writer Mustansar Hussain Tarar. 
The works of many famous artists such as Saeed 
Akhtar and Ali Kazim have had the honour of 
gracing the covers of Mustansar Hussain Tarar’s 
books. The design of these book covers and the 
link between art and literature is discussed at 
length in certain essays by the writer.

“All that Art” ruminates on a plethora of 
ideas some of which have not been covered 
by other publications on art. The lucid writing 
is accompanied by immaculately printed 
colour plates of various artists’ works. With its 
reasonable price and unique approach the book 
is a valuable addition to writing on Pakistani art.

“All that Art” is available for sale at Sang-e-Meel 
Publications. The author is currently serving as 
Ambassador to the Kingdom of Netherlands.

“All that Art” is available for sale at Sang-e-Meel Publications. 
The author is currently serving as Ambassador to the 
Kingdom of Netherlands.
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NCA RAWALPINDI/ISLAMABAD 
ORIENTATION SESSION, 
FOUNDATION YEAR 2021

The Orientation session for the new 
Foundation Year 2021, was organized 
in Islamabad Camp Office Auditorium 

under the patronage of Principal, Prof. Dr. 
Murataza Jafri. The worthy Principal warmly 
welcomed the newcomers and had a detailed 
session with them in which they were addressed 
about the college history, vision and future 
prospects as graduates. Students were briefed 
about College rules & regulations. They were 
introduced to the faculty and management of 
NCA Rawalpindi & Islamabad. The queries of 

RABEYA JALIL
SHARES HER 
EXPERIENCES IN 
SEMINARS AND 
TALKS AS 
GUEST SPEAKER 

Recently Rabeya Jalil, Associate 
Professor at National College of Arts 
was invited for online guest talks and 

Lectures at various forums which include an 
Artist Talk – “The Language of Arts Aesthetics’’ 
Art and Culture Webinar, Dept. of Fine Arts 
at the Punjab University on June 2021, The 
Fulbright Journey, a Facebook live session, 
on the topic of Fine Arts, USEFP in May 
2021. Rabeya Jalil and Babar Suleman had 
both been speakers for the seminar on their 
Fulbright Journey. The seminar was organized 
for prospective students to motivate and 
encourage them about the Fulbright Program. 

Rabeya Jalil shared her experience at the 
teacher’s college Columbia University where 
she pursued Masters in Art Education. She 
shared her thoughts about being in the USA 
as a South Asian student and the process of 
admission etc. 

Rabeya Jalil was  also invited for a talk titled “Art 
in Covid Times, Now and the Future”. This was 
a Live Webinar celebrating World Art Day that 
was organized by Lahore Arts Council, Alhamra 
in collaboration with UNESCO in April 2021. 

students were addressed during Orientation. 
The Coordinator FYFC briefed students about 
the new session’s activities as well as various 
scholarship programs that NCA offers to 
talented students.

While introducing students to college life they 
were given a full overview of what the university 
has to offer. A video of academic as well as 
extracurricular activities held on campus 
was also shown. The session was followed by 
refreshments for the attendees.

Yasir Hanif

The Guest speakers for the talk were Salima 
Hashmi, Zulfiqar Ali Zulfi and Rabeya Jalil. The 
speakers talked about the changing dynamics 
in art, especially art education. Ms. Jalil talked 
about the interdisciplinary possibilities in art 
and how they should be embraced and looked 
upon for future expansion in this field. It was 
a proud moment for NCA to see its faculty 
represented at various forums.
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Other maintenance issues such as outdoor lights, 
shutters of all Gallery shops have undergone 
repair. Furthermore, security features including 
barbed wires and cameras have been installed for 
the purpose of security of the building. A  major 
portion of the Tollinton Market Exhibition Hall 
consists of three sections and their ceilings have 
been replaced with high quality solid wood to 
increase durability for approximately ten years. 
Prof. Dr. Murtaza Jafri, Principal of National 
College of Arts intends to sustain the development 
of the cultural heritage site to provide protection 
to the staff, students and to upcoming visitors as 
well. NCA has conceived many future projects and 
events in an effort to revive various tangible and 
intangible cultural heritage associated with the 
Tollinton Market and hired master craftspeople 
to carry out workshops to train young students. 

Previously esteemed teacher and artist of NCA, 
Dr. Ajaz Anwar promoted a “Save Tollinton 
Campaign” along with the student body of NCA 
to preserve it as a valuable asset. Tollinton Market 
was once restored between the years 2002 to 
2005 through the efforts of NCA architects who 
are pioneers in their own right; Prof. Sajjad 
Kausar, Mr. Nayyar Ali Dada and Mr. Kamil 
Khan Mumtaz. The legacy still continues which is 
reflected in the recent efforts done by the National 
College of Arts, Lahore.

R
E

S
TO

R
A

TI
O

N
 A

N
D

 C
O

N
S

E
R

V
A

TI
O

N
 O

F
 

TO
LL

IN
TO

N
 B

LO
C

K
 

N
A

TI
O

N
A

L 
C

O
LL

EG
E 

O
F 

A
R

TS

Rida Fatima

In 2019 the heritage building of Tollinton 
market was officially acquired by the National 
College of Arts, Lahore. The building was in a 

state of neglect before it was handed over to NCA.

 The architectural features of the Tollinton Market 
reflect the historical significance of colonial era 
architectural design . With three grand halls the 
building was built as an Exhibition Hall for the 
Punjab exhibition of Arts and Crafts that took 
place in 1864. Since then it has gone through 
various shifts and changes. For NCA it is an 
honour to take custody of the heritage site under 
the aims of safeguarding and preserving it for 
students as well as the citizens of Lahore.

The exterior roof of Tollinton Market is modeled 
with terracotta clay tiles known as khaprail tiles, 
brick walls and pine wood trusses to support the 
structure from inside. Previously these terracotta 
tiles were in need of replacement in some places 
as there were many cracks which were causing 
water seepage from the roof. These have been 
in the process of restoration. Adjacent to the 
Exhibition Hall there are fourteen gallery shops 
among which the ceilings of three gallery shops 
were damaged and exposed to the sky. This has 
also been restored by NCA. However, the wooden 
trusses have been treated with the possible 
preventive treatment from termites and are now 
fully secured from any further wear and tear.

Consequently, patches of plaster have been 
removed from the main hall entrance and the 
adjacent halls and walls have been restored in 
their original brick structure. The front wall, 
facing the Mall Road and Anarkali Bazaar which 
was damaged has also been renovated and 
painted. The side facing the parking lot has also 
been repaired from  scratch and decorated with 
beautiful plants and pots which add value to the 
space. In the last two years NCA, as an official 
guardian of the building, has resolved many 
issues relating to the conservation of the building 
and preserved it according to the standards of the 
world heritage conservation plan.
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On June 8th 2021, Farhad Humayun, a 
talented alumnus of NCA lost a long battle 
with cancer that resulted in his untimely 

demise. He was an exceptionally talented singer 
who devoted his life to music and making his mark 
in his field. As a front man for the band “Overload”, 
he was a prominent figure in launching the musical 
careers of many musicians and singers. 

Despite his illness he consistently produced quality 
music, mainly in the pop/rock genre and rock fusion. 
His friends describe him as a committed, ambitious 
and brave person who zealously toiled when it was 
needed the most. Farhad Humayun’s contributions 
toward music will not only continue to resonate 
with his friends but for all music aficionados. The 
NCA community is saddened by this tragic loss. 
Our condolences are with the bereaved family and 
friends of Mr. Farhad Humayun. 

SINGER, 
MUSICIAN 

AND 
ALUMNUS

FARHAD 
HUMAYUN

LEFT 
FOR HIS 

ETERNAL 
ABODE 
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THERE IS NO NIGHT WITHOUT A DAWNING
NO WINTER WITHOUT A SPRING

AND BEYOND THE DARK HORIZON
OUR HEARTS WILL ONCE MORE SING…

FOR THOSE WHO LEAVE US FOR A WHILE
HAVE ONLY GONE AWAY

OUT OF A RESTLESS, 
CARE WORN WORLD INTO A BRIGHTER DAY.

held a solo exhibition of his still-life paintings at 
Moyen Najmi’s Now-defunct gallery in 1983. Dr. 
Ajaz Anwar reviewed the exhibition and wrote 
an in-depth article on it where he praised his 
painting style. Prof Asif was not only known for 
his colour palette but for his dramatic play of light 
and dark in his works. Besides that we see superb 
ability to paint with a variety of brush strokes 
ranging from thick highlights to dry strokes to 
bring out the form while playing the background 
and foreground like Caravaggio and Courbet.

Prof. Asif has done many versatile projects like 
life size animal sculptures outside the Lahore 
Zoo at Mall road and painted portraits of several 
heads of states for the (OIC) Organization of 
Islamic Corporation in 1974, which sadly is 
languishing in The Lahore Museum’s basement.

Prof Muhammad Asif had been an essential 
part of NCA’s legacy. So to commemorate the 
memory of Prof Muhammad Asif, Principal 
NCA Prof. Dr. Murtaza Jafri has dedicated a 
banner in his loving memory which adorned 
the main building of NCA. Principal Prof. Dr. 
Murtaza Jafri shared his fondness and respect 
for Prof. Muhammad Asif not only as a teacher 
but as a mentor and a great artist. He added 
that it is hard to see an artist as versatile in 
painting and color as Prof. Muhammad Asif  to 
pass away. It is an irreparable loss.

I would like to thank Dr. Ajaz Anwar for his in 
depth article in THE NEWS in memory of Prof. 
Muhammad Asif, which helped me greatly in 
jotting down this obituary to pay  my respects 
to my teacher.

A mentor, superb teacher and an 
exceptional artist are the traits 
synonymous with Prof. Muhammad 

Asif, a renowned name in the art world who left 
us for his final abode recently. I remember Prof. 
Muhammad Asif from my undergraduate days, 
he was heading the Fine Arts Department at the 
time. I still remember him sitting in his office and 
painting quietly every day. His knowledge about 
painting techniques was immaculate and the 
introduction to portrait painting given by him is 
still fresh in my memory where he not only talked 
about technique of painting but the soul it carries.

Prof. Muhammad Asif had a long association 
with National college of Arts which started 
in the 1960’s, first as a student and then as a 
teacher. In 1967 he got his diploma in Fine Arts 
and later in 1976 was awarded an Associateship 
at the Centenary Celebrations of Mayo School 
of Arts. In 1979 he won a Scholarship to study 
restoration and conservation of paintings. 

Prof. Asif was born on 15th June 1945, he 
lived his early childhood in Sarai Rattan 
Chand, where he was introduced to  musical 
instruments through a shop in the outskirts 
which led to his lifelong love for music and 
singing. He shared his passion of singing with 
his friends where few like Late Imran Poshni 
accompanied him on tabla while he used to 
sing with harmonium.

Other than being an avid painter of still life 
and portraits, Prof. Asif was also known as an 
accomplished sculptor. He was exceptionally 
talented and on the suggestion of his teachers 
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